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Palestinian Diaspora and Loss of Identity versus Israeli Insecurity and 

Alienation:  

A Comparative Study of Ghassan Kanafani's Returning to Haifa, Susan 

Abulhawa's Mornings in Jenin and David Grossman's To the End of the 

Land  

 

The study discusses the representation and effects of the Arab-Israeli 

conflict in three anti-war novels. The study deals with selected works of the 

Palestinian and the Israeli literature. The conflict has resulted in many great 

catastrophes for both sides. 

The thesis focuses on the representation of war and its effects according 

to two opposing points of view; the Israeli and the Palestinian. It tries to give an 

impartial account of every party's viewpoint of the conflict and of the   other's 

image. It deals with three novels: David Grossman's To the End of the Land 

(2010), Ghassan Kanafani's Returning to Haifa (1970) and Susan Abulhawa's 

Mornings in Jenin (2010). The thesis reflects the ill effects of war and conflict 

on societies and peoples. It deals with themes of Diaspora, dispossession, 

victimization, heroism, loss of identity, alienation and insecurity. It tries to 

prove that there is a wide gap between the two parties, a gap between two 

extremes. This gap is not only political but it is also religious, cultural, 

ideological and social. 

Ghassan Kanafani (1936-1972) is not only trying to dramatize a universal 

human experience, the tragedy of a mother losing her child,  but Returning to 
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Haifa, like much of Kanafani's writing, is a form of agitprop that is recruited to 

serve a cause , in this case, the Palestinian cause of the time. Grossman's To the 

End of the Land is playing a similar role in trying to serve the Zionist 

movement. Artists on both sides were hoping to mobilize national and 

international support by dramatizing their respective national narratives. 

As for Palestine, many great Palestinian families were forced to leave 

their land. They were evacuated from their homes and orange and olive farms to 

be inhabited by the migrant Jews who came to settle in the Promised Land. 

Diaspora is the concept used in a completely different way deviated from its 

normal original relation to the Jews. The study applies the term'' Diaspora'' to 

the Palestinians but not the Israelis: 
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