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ABSTRACT 

This study seeks to examine the ideological approaches to imperialism 

and colonialism in the twentieth-century-British culture after the end of the 

British Empire.  To perform such an analysis, the study applies the new 

historicist methods to two selected novels from Michael Pearce’s Mamur Zapt 

series: The Mamur Zapt and the Return of the Carpet (1988), and The Mamur 

Zapt and the Night of the Dog (1989).  The reason behind this choice is the fact 

that New Historicism, as a critical perspective, is primarily concerned with 

examining systems of power such as the European colonial discourse, while, the 

Mamur Zapt is a series which is concerned with the subject of British 

colonization and Imperialism; especially the dizzying political situation in 

Egypt before World War I.  The series’ novels are set in Cairo at the turn of the 

twentieth century during the heyday of the indirect British colonization of 

Egypt.  Consequently, they provide a sufficient scope for such an analysis.  

Applying the most typical method of New Historicism to the selected novels, 

the analysis is based on a parallel reading of the two novels (literary texts) in 

relation to the travel writing (non-literary text) of Joseph McPherson’s The Man 

Who Loved Egypt: Bimbashi McPherson (1983).  Hence, the study seeks to 

show, first, to what extent Pearce’s novels are the products of the ideology of 

the time in which they were published, and, second, if the series reflects the 

actual ideological approaches to imperialism and colonialism that dominated the 
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British society in that period.  Moreover, what are its attitudes towards these 

ideological approaches?  In dealing with this topic, essential key terms such as 

new historicist assumptions, historicity, textuality, contextuality, and 

intertextuality are highlighted. 
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